the analytic frame is submerged or hidden by the dramatic, colorful details and the seeming authenticity of the real (especially in the form of video).
As a result, these narratives are inadequately scrutinized for the ways in which their underlying analyses seek to explain trafficking. Compellingly crafted, anti-trafficking videos mobilize emotional and urgent support for interventions on the part of nongovernmental organizations (NGOs) Constructing an adequately complex narrative of trafficking is daunting, even for those committed to nuanced explanations, for three quite different reasons. First, trafficking is a contested and fluid term. 4 Many of the narratives incorporate, in complex and varied ways, accounts of absolute coercion and violence; kidnapping and physical force; deception; elements of sexual and nonsexual labor; abusive conditions of work; migration within and across national boundaries (the latter, often undocumented); global inequality; and gender subordination and sexuality. For a rich understanding of the forces that shape trafficking, it is vital to keep all these elements in play, in spite of the temptation to achieve clarity and dramatic impact by purging the more unruly elements from the story. In the face of this real-life complexity, the term "trafficking" is often used as an equivalent or interchangeable term for sex trafficking (i.e., trafficking of persons into a labor sector involving sexual labor rather than, for example, farming, domestic service, or factory work). Often presented without explicit identification, this sex-trafficked person is understood to be a woman or girl. The frequent use of the term trafficking as shorthand for trafficking into forced prostitution suggests that sex trafficking is the essential and most common form of trafficking and that sex trafficking is radically different from other forms of trafficking. But in fact, similar factors propel trafficking into all labor sectors, namely, harsh immigration exclusions on the part of wealthy countries; ever-larger numbers of people desiring to migrate and escape the limitations of home and to access wages and capital; and conditions of local poverty increasingly produced by global economic policy. In all these adventurous and risky migrations, the trafficker is a protean figure-variously a facili-tator of desired but undocumented (hence "illegal") migration, profiteer, village peer or distant relative, exploiter, savior, or abuser-brought into being less by his (or her) evil character and motivation and more by the persistent desire of migrants to find better work. But acknowledging all the shared factors involved in trafficking (into both nonsexual and sexual labor sectors) diminishes the plausibility of "sexuality" or "male desire" as the major explanatory key offered by some analysts of trafficking into forced prostitution. The fact that men and boys are also trafficked undermines the plot line of male villains and female victims.
Secondly, trafficking is a complicated and multilayered phenomenon involving social forces as well as individuals, but it is difficult for such narratives to portray institutions and forms of power that are not so easily depicted, understood, or confronted as causal agents, particularly in visual representations that require individuals as actors. The typical anti-trafficking video replays images of women in the brothel and their sinister clients and traffickers, but how does one insert the World Bank, structural readjustment plans, or enforced free-trade policies as characters in this seemingly realist depiction?
Thirdly, it is important, but difficult or impossible for some advocates to separate analyses of trafficking into forced prostitution from analyses of prostitution itself. In increasingly frequent and intense debates taking place in international and national settings, opponents of prostitution under any and all conditions have appropriated the term trafficking to include sex trafficking and prostitution. Abolitionists argue that no woman can ever consent to prostitution. Therefore, prostitution is always coerced, involuntary, or nonconsensual, and it should be abolished, applying the full force of the state to do so. Many advocates and activists disagree with the abolitionist analysis and its intervention tactics at several points. Most crucially, they acknowledge the difference between sex trafficking and sex work. They strongly oppose sex trafficking, but they question interventions that overemphasize criminal law and policing as unproblematic, effective, and positive in their effects. In regard to sex work, they support interventions that target a wide range of abuses affecting women's (and men's) mobility, safety, health, and control over working conditions, and that often includes decriminalization of prostitution.
Recent documentaries and reports about sex trafficking utilize remarkably simple and uniform narrative strategies. Beyond the shared narrative, interVention • Vance many anti-sex trafficking videos and journalistic accounts employ virtually identical titles, with "selling," "innocence," "bought," and "sold" combining and recombining like mutant DNA, and now, escaping the documentary film circuit, they extend their reach to the New York Times, 60 Minutes, Oprah, and Geraldo. 5 This commentary attempts to decode and deconstruct the production and consumption of images and narratives of trafficking, which are important for activists in their educational campaigns and as they organize to form national and international coalitions; so too are they vital for governments and agencies who rely on these narratives to articulate their support for one of the few women's issues which elicits their enthusiasm as well as a commitment of significant resources.
6 These films are a form of propaganda that succeed through an appeal to visceral emotion as well as the use of a particular narrative device that overdetermines the ways facts can be organized. Like anti-abortion slide shows and videos, to which these videos can be profitably and provocatively compared, anti-sex trafficking videos employ myths and sleights of hand. 7 They relentlessly focus on horrifying (and sometimes true) examples of abuse, as if these fully describe the diverse and complicated situations of sex trafficking. Melodrama achieves maximum effect through the equation of parts with the whole, severe decontextualization, the juxtaposition of tangential or irrelevant examples that aim to shock, and a sustained effort to mobilize horror and excess. On the one hand, they are familiar in that they draw on a one-hundred-yearold tradition of melodrama to structure their narratives, using images of female sexual innocence virtually unchanged from late nineteenth-century European, British, and American social purity campaigns in their crusades against white slavery. On the other hand, these videos are innovative, in the way they appear to address, yet defer, questions of globalization and inequality.
I will take the example of a widely disseminated video about trafficking, The Selling of Innocents, to illustrate the narrative conventions of many contemporary accounts. The Selling of Innocents examines the trafficking of girls and women from Nepal to Kamathipura, the largest and most well-known red light district of Mumbai, India. Produced in 1996 in association with the Canadian Broadcasting Corporation by Elliott Halpern, Simcha Jacobovici, and William Cobban, and directed by William Cobban, publicity materials for the video often incorrectly name the Indian activist Ruchira Gupta (who went on to found the anti-trafficking NGO Apne Aap in India) as the film's producer (in fact, she is identified in the video's credits as field producer). The video, which won an Emmy Award for Outstanding Investigative Journalism in 1997, has morphed into the fictional creation of Gupta alone, with no mention of the actual director or producers, which is a curious outcome for a would-be documentary. 8 The award, which confirms the melomentary's success in rendering invisible its many fictions and sleights of hand, even to critics, has been circulated extensively among human and women's rights groups in many countries, as well as among legislators, officials, and representatives of many governments, for example, in the US Senate, Department of State, and Department of Justice. Although perhaps Gupta's claims about the video's impact are overstated, the many melomentaries on sex trafficking have unleashed emotion and urgency, while greatly narrowing the frame of analysis and action.
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The fifty-minute video includes interviews with madams and alleged traffickers; commentaries by authoritative experts; extended but intercut interviews with two young women recently rescued from a brothel, who describe horrifying physical violence; reenactment of the sale of a girl by her father (with Gupta portraying the buyer); imitations of brothel sex, represented by a shot of a man kissing a woman, rendered grotesque through slow motion replay; and an extended (and possibly staged) cinema verité-style rescue of women from a brothel. Background material includes footage of night street scenes shot in Kamathipura, endlessly replayed; exotic depictions of Nepal; simulations of sex trafficking, consisting of frenetic travel by auto and bus; male threat, depicted by menacing feet striding purposefully toward the viewer, and a truck packed with poor Nepali male laborers, which appears as the narrator describes "traffickers coming to Nepal to search for young girls." The video ends with a women's rally in a rural Nepali village, in which a middle-class Nepali woman activist urges village women to struggle for their rights and not allow their daughters to be sold into brothels.
Hiss the Villain: The Primacy of Melodrama
These narratives typically draw on the structure of melodrama to organize their plots. 10 I have considered the terms docudrama or melodramatic documentary to describe these representations, but I have settled on melomentary. Melomentaries present themselves as documentary reports, but the bits of empirical evidence (interviews, comments of experts, facts) are organized interVention • Vance by a highly predetermined plot line and limited set of characters (or subject positions), all moving toward a triumphant endpoint that is highly overdetermined. In this narrative choice, contemporary representations of sex trafficking show close kinship to late nineteenth-century sensationalistic journalistic exposés about the buying of young virgins and women ("white slavery") in late Victorian London. In her analysis of "The Maiden Tribute of Modern Babylon," historian Judith R. Walkowitz compellingly shows the ways in which an ambitious and crusading journalist borrowed underlying plot devices from popular culture, particularly the melodramatic theater of working-class London.
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The viewer may associate melodrama with its familiar incarnation in early silent movies: the female victim, dressed in white, tied to the railroad tracks by an evil villain (male), rescued just in time by the hero (male). Historians of the theater would propose a more elegant formulation, describing melodrama as a form in which there can be no half measures, no mitigating circumstances, and no uncertainty. 12 Melodrama provides a characteristically simplified world of value in which all judgments are clear-cut, characters are rendered two-dimensionally good or evil, and "dream justice" prevails at the end.
13 Its appeal is constituted by the pleasure of unconscious identification with a Manichean moral structure and by a "refusal of nuance."
14 Anti-sex trafficking videos, for the most part, follow these melodramatic conventions. Unfortunately, the rigid limitations of melodrama make it particularly unsuited for telling complex stories, in which those needing help are not all innocent; causal factors are not restricted to male lust or villainy; and the remedy cannot be solely and simply rescue.
In The Selling of Innocents, the central characters are teenage girls and young women, putatively devoid of sexuality or knowledge, sold into the brothels of Mumbai. Their rescuers are older, more powerful others, in one case a high-caste Nepali woman who runs rescue homes for at-risk children, the other a former politician from a Hindu fundamentalist party who rescues women from brothels by launching police raids-literally battering down brothel doors. The melodrama moves the plot forward with a great deal of restless suspense: will the victim be rescued? The video tracks the raid from beginning to end, starting with plans, coordinated with the police (who are presumed to be corrupt and so informed only at the last minute), the race to the brothel, and then the search for and rescue of a particular young woman, who can be recognized by her white dress (a feature of many late Victorian melodramas). The viewer is drawn into rooting for the rescue, amid great suspense and excitement, and experiences the pleasures of uncertainty, chills and thrills, and final resolution-rescue. The video mobilizes the audience to support the more generalized rescue of women from sex trafficking and, more broadly, from prostitution. Rescue, although appropriate and warranted in some situations, is often not the remedy most women in prostitution want.
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The crucial issue is that the genre of melomentary, like melodrama, requires female sexual innocence. The young women in The Selling of Innocents are depicted as callously sold by family members into debt bondage or tricked by relatives and neighbors, who promise rural girls jobs in the city. Their innocence is emphasized by the interchangeable use of the terms "child," "girls," and "women. " The video implies that most women working in the red light district of Mumbai entered as underage minors and entirely through trickery and force, although several studies conducted by NGOs, as well as by the government of India, found this to be untrue. 16 The melodrama as a form has no room for the victims' complicity, that is, their sexual knowledge or experience, or even their active efforts to leave home or earn more money. By definition, the innocent young woman is a figure of passive capture and ineffectual protest, tied metaphorically to the railroad track. In these antitrafficking videos, rescuers might be men or women from higher-caste or class groups, but it is rare in these stories for anyone from the victim's community-be they friends, peers, relatives, or fellow workers-to join to rescue the woman on the tracks. Following this plot line, anti-sex trafficking videos rarely focus on the motives of the powerful rescuers, whose complex and often problematic agendas regarding nationalist, religious, or sexual politics are never interrogated. For example, in The Selling of Innocents, the elderly and kindly gentleman, who organizes brothel raids and speaks passionately about the mistreatment of women who should be valued-they are "sisters" and "daughters"-is in fact a member of a political action wing of India's fundamentalist Bharatiya Janata Party (BJP). His rescue operation cannot easily be separated from the Hindu fundamentalist program of restoring the virtue of Hindu women and, thus, the purity of the Hindu Rashtra (religiously imagined nation-state). 17 Meanwhile, the actual forms of collective action organized by women working in prostitution-protests against police brutality and corruption; peer education; job actions; unionization; and creation of local regulatory panels staffed by sex workers and members of civic groups to stop sex trafinterVention • Vance ficking of women and prostitution by minor girls-remain unrepresented in this video. 18 The narrative engine of the melomentary has no place for empowered "victims" and offers no intervention other than rescue.
The video gives slight and passing recognition to what might be termed female complicity, that is, young women's active interest in beauty and dress (though never sexuality itself), which stimulates their appetites for money, jobs, and urban migration. Girls' interest in fashionable outfits is described by a social worker and nun as "fascination," induced by "media images" and likely to lure them astray. At another moment, the video juxtaposes a television ad, featuring an elegantly dressed and coiffed middle-class woman promoting beauty products, with a close-up shot of two young, bedraggled, prepubescent girls in a dusty village, awkwardly applying bright nail polish to their dirty fingers, wielding a broken nail polish applicator as flies buzz around. The cruel contrast between sophisticated urban beauties and disheveled poor children telegraphs the impossibility and preposterousness of the girls' interests and desires. The young girls evoke pathos for their hopelessly incompetent attempts and they are more easily dismissed (and forgiven) than more brazen, truculent young adult women would be. Anti-sex trafficking videos typically defer, rather than engage, the specter of willful female desire (for money, escape from the confines of gender, or sexuality), since intractable women have no place in melodrama (unless they are evil females, the "villainesses").
The deep connection between melodrama and the requirement of women's sexual innocence poses a range of problems. These accounts attempt to frame sex trafficking as a human rights issue and rightly so, but nowhere else in human rights doctrine and activism are protections and remedies reserved only for the innocent. This is the first sign that the melomentary's reference to human rights is strictly rhetorical. 19 To give an extreme example, the oldest conventions that prohibit the torture of prisoners, or human rights groups that adopt political prisoners of conscience, never require that the individual be innocent. 20 These instruments protect the detainee charged with murder, mass violence, or terrorism, as well as the opponent of the ruling party, jailed and tortured for expressing his political views, or the religious dissident. In these videos, however, sexuality is made a special case in which only those who are sexually inexperienced, or those who frame their stories that way, are recognized as victims of human rights abuses. In this way, women who seek help are all forced to tell essentially the same story, strategically providing their interrogators with innocent accounts of how they were smuggled over borders or kidnapped into prostitution. They have good reason to think that in police custody and rescue homes such stories elicit less harsh treatment.
Moreover, women's sexual experience, curiosity, interest, or motivation are not crimes or delinquencies and should never remove them from protections against abuse. These videos do just that, however, by their inability or refusal to describe the predicament of a much larger number of women, those who enter prostitution with some degree of intent and knowledge, and then suffer abuse and violence, or those who were indeed trafficked into forced prostitution but now wish, for complex reasons, to remain in prostitution. The melomentary and the outrage it evokes on behalf of the innocent victim reaffirm a single intervention and "dream justice": rescue and return to home, which is not the justice most women want.
Globalization
Melomentaries about sex trafficking occupy a contradictory position in regard to poverty and globalization. All attempt to insert themselves into a critique of global inequality, depicting at great length the economic circumstances of poor women in the Global South. In The Selling of Innocents, the horror of sex is amplified by the horror of poverty, but in a very selective way, particularly for the Western and middle-class viewers for whom the video is made. The video visually attributes residential crowding, lack of clean water, TB, poor hygiene, disease, and living on the street specifically to brothels, prostitution, and sex trafficking, rather than to the more general and widespread living conditions of impoverished people. The endlessly repeated nighttime street scenes and interiors of brothels-crowded, dimly lit, with one naked light bulb, peeling paint, dirt floors, minimal furnishings, and squatting women making chapati-are firmly and cinematically attached to sex work and the brothel, as if these were not ubiquitous features of most poor people's housing conditions in Mumbai. The use of poverty is strategic and partial, however, and no comparison with the conditions in women's natal homes or the dwellings of their respectably married sisters is ever offered.
Despite the relentless depiction of poverty and women's desperation, the larger structure of an increasingly globalized world economy is missing from these accounts, except as a vaguely threatening presence. In India as well as Nepal, the increasing number of rural, displaced, and landless interVention • Vance migrants (including girls and young women) seeking work is caused by-to mention only some factors-inadequate government attention to rural infrastructure, including water and irrigation for small farmers; development policies that favor large owners and corporations; dam construction, which displaces thousands, without adequate compensation or resettlement; and international economic policies promoting free trade, debt repayment, and privatization. 21 Melomentaries typically give short shrift to these dimensions, for several reasons. It is difficult to represent complex state policies through individual, speaking subjects who embody the motives of the state. Similarly, the impact of state action or policy (inattention to rural irrigation and the resulting withered crops, for example) might be described by an eyewitness account of a destitute farmer, but the tangled interaction of multiple national and international factors requires analytic tools other than the melodramatic apparatus of speaking villains, victims, and heroes. Moreover, global forces, which are not locally visible as actors, but instead merely as causes and consequences, are difficult to represent. Most importantly, however, the melomentary's appeal to and reliance on state power, especially in the form of criminal law enforcement and police intervention, limits its interrogation of the state and its motives. Once the state is included as a beneficent rescuer, the state's role in border control, restricted migration, exclusionary labor policies, and harsh treatment of undocumented migrants and sex workers-significant causes of sex trafficking-cannot be named. Thus, the value of melodramatic, personalized villains and figures of evil: they occupy and fill up the spaces of culpability. Now and again, Western men appear as monstrous figures, but much in keeping with the melodramatic form, always as agents of individual evil. Indeed, The Selling of Innocents opens with a shot of white fingers typing on a computer keyboard, as ominous music plays in the background. The female voice-over, in an elegant Anglo-Indian accent, announces that even as the viewer is watching this video, men are cruising the Internet looking for children to exploit in India. The invocation of sex tourism and North-South inequality is strong and powerful, but irrelevant and bogus, as the film goes on to reveal that Kamathipura's sex trade is a strictly local affair, with no sign of Western men or sex tourism at all. The seemingly gratuitous invocation of Western men betrays an impulse toward a critique of North-South power relations that soon becomes stifled before it reaches a critique of the global economy in which the viewer in the Global North and her government are participant and beneficiary. 22 A full elaboration of the economic situation of poor young women and girls and the parents who "sell" them for that matter, would situate them all in the economic policies of the governments of India, the United States, and Nepal, as well as the World Bank and the International Monetary Fund-the same countries and institutions so happily disseminating this video. 23 The spectatorship of suffering that these accounts offer exempts the Western viewer, as well as her government and her investments, while providing the pleasure of condemning evil in the form of individual traffickers and sex-seeking men. Further evidence of the displacement of real issues of globalization lies in the rescue fantasy, which pursued to the logical endpoint, returns women either to the poverty of the rural village and the strictures of segregated women's work or retrains them for "modern" work in multinational sweatshops.
The video ends with heartening and seemingly uplifting songs of selfrespect, sung during a daytime women's rally in rural Nepal, in contrast to the ominous final nighttime shots of working women on the urban streets and their sleeping children in a Kamathipura nursery. The narrator asks, "Will these women and girls ever hear the songs of self-respect being sung in Nepal?" Self-respect is a multivalent term, however, echoing modern ideas of bodily integrity and autonomy common in human rights frameworks, but also older and more powerful ideas of morality and purity embedded in traditional discourses of religion and bourgeois respectability. The ambiguous term "self-respect" illustrates how the melomentary speaks to and arouses seemingly dissimilar constituencies-feminists from North as well as South; fundamentalists of diverse religions along with human rights organizations; progressive NGOs as well as police forces, all of whom would not normally share an agenda or agree on interventions. The dramatic pull of the melodrama, with its mix of excitement, horror, excess, and self-justified voyeurism, obscures the people, situations, and complexities that it claims to represent.
Dream Justice, or Doing Harm while Doing Good
Contemporary practitioners in law, policy, health, and human rights are coping with the impact of melodramatic representations as well as the narrow and often misdirected funding streams these images have unleashed with great urgency (rarely seen in other struggles against poverty and mistreatment of migrants). In fact, many governments enthusiastically embrace interVention • Vance programs that close or police borders in the name of morality or women's rights. On the one hand, videos like The Selling of Innocents have made viewers aware of abuses related to trafficking into forced prostitution. On the other hand, the analytic frame implicit in this and other accounts distorts and obscures our understanding of the issue, as well as the interventions most likely to be genuinely helpful and empowering. In focusing exclusively on rescue, the melodramatic narrative ignores a range of proven strategies, including peer organizing, decriminalization, and health education. Indeed, the melodramatic plot renders all health interventions unnecessary, pointless, and unimaginable, as Sealing Cheng's ethnographic work on NGOs in South Korea illustrates.
24 If all women in prostitution are sex-trafficked, and if rescue is the only remedy, then what need is there for ongoing health services and education to meet the needs of women in sex work? 25 Unfortunately, the most dramatically effective and stirring videos on sex trafficking promote the worst policies and interventions.
In addition, the almost exclusive focus on protection and the application of criminal law ignores vital developments in modern human rights work: a full range of imaginative interventions aimed at enhancing and expanding rights, not merely protecting an individual from abuse. Moreover, the analysis of rights violations requires a wide frame, capturing the actions of governments and the effects of structural conditions, not just the behavior of individual villains. The triumphant moment of rescue (if one is needed and desired) is not the end of the story, but merely the beginning. Rightsenhancing interventions require the participation of affected people in program planning, delivery, and evaluation. 26 Interventions must be multiple, not one-size-fits-all. By definition, protectionist interventions that aim to rescue the victim, with no consultation about the remedies desired by differently situated people, are patronizing, as well as ineffective, since the remedy is generated solely by the sensibility of the rescuer. Despite brandishing terms like rights, the melomentary is devoid of rights analysis or tools, as well as empowering strategies.
The metaphor of good and evil that underlies all melodrama, along with the assumption that human beings and their motives can be neatly divided into these two groups, makes a carefully observed, detailed analysis of sex trafficking impossible. The parents who sell a daughter into debt bondage are also impoverished themselves; the people who assist women and girls in illegal migration into sexual labor (who sometimes meet the legal definition of sex traffickers) are sometimes neighbors, relatives, and friends responding to a young woman's wish to migrate, not members of international mafias. Are criminal law and police action the best remedy for these and other situations?
Although human rights advocates might regard a human rights abuse as a moral violation, the language of good and evil, moral and immoral, is dangerous terminology when applied to any sphere involving sexuality without careful reflection. Modern and central concepts of human rights applied to sexuality-consent, bodily integrity, freedom of association and expression, social and economic conditions that support the enjoyment of these rights-are easily, sometimes invisibly, overtaken by traditional, religiously generated standards that prioritize chastity, purity, and virginity, especially for women. A dramatic form of the late nineteenth century, the melodrama is wedded to and enabled by ideas of good and bad women, and a commitment to saving only the innocent and pure, and an imagined positive outcome consisting only of rescue, not empowerment. As such, the melodrama is eminently unsuitable for expressing and attaining rights-based objectives. Committed as it is to framing all nonmarital sex as degradation, it is a poor vehicle to express rights-based aspirations regarding sex trafficking, prostitution, and women. Alice Miller, Shohini Ghosh, Svati Shah, Sealing Cheng, Ana Amuchastegui, and Douglas Crimp for their comments. Thanks Betrayed (1996) ; The Day My God Died (2004) . The conventions are repeated in print journalism, for example, "Diary of a Sex Slave," a four-part special report, including Meredith May, " Bought and Sold," San Francisco Chronicle, Oct. 9, 2006, and "Freed, but Trapped," Oct. 10, 2006;  and Peter Landesman, "The Girls Next Door," New York Times Magazine, January 25, 2004 . All make frequent use of the term "sex slaves" and "sexual slavery."
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6. For the National Security Presidential Directive 22 (2002), issued under President George W. Bush, see "Trafficking in Persons National Security Presidential Directive," February 25, 2003 , archived by the Federation of Concerned Scientists, of a particular racial pairing depend on the local or national setting and the audience. Across locations, however, racial inequality is often used and read as a condensed symbol of other inequalities (caste, class, gender, for example) in ways that obscure as well as reveal.
The most common late nineteenth-and early twentieth-century pairing (the abduction or trafficking of white women by questionably white or non-white others (Jewish men, in particular) or their removal to non-white lands (to Middle Eastern harems, for example) has declined in popularity and credibility, though in the madefor-TV miniseries, Human Traffic (2005), starring Mira Sorvino, a twelve-year-old white American girl is snatched from her parents' hands in Manila and confined to a brothel. More common racial plots focus on white traffickers and white victims (though Eastern European-trafficked women can be rendered racially abject due to devalued national origin, ethnicity, or poverty), and brown traffickers and brown victims. The novel melomentary about the Global South, in which racial difference can no longer track or stand in for incommensurabilities of nationality, class, or caste, is often unstable and falls back on elements of more familiar plots, particularly white/brown exploitation, to increase dramatic power and moral outrage, particularly when aimed at Northern audiences. Hence, the incoherent opening of The Selling of Innocents, which introduces imaginary white sex tourists preying on Indian girls, even though the video is entirely about Indian and Nepali men (and women) preying on Nepali women and girls. It is rare that viewers notice the nonsensical nature of the video's opening. Finally, though melomentaries invite all to join in the rescue, it may be that Global North viewers find this appeal especially compelling, resonant as it is with earlier calls to civilize and uplift the downtrodden and abject. See Kathryn Mathers, "Mr. Kristof, I Presume? Saving Africa in the Footsteps of Nicholas Kristof," Transition 107, no. 1 (2012): 14-31. 23. The World Bank and the International Monetary Fund promoted structural readjustment policies in many developing countries, which demanded major changes in financial and social welfare policy in return for continued loans or reduced loan repayments. Cutbacks in social welfare, education, and health care deprived the most vulnerable groups of previously state-supported services. Privatization, reduced regulation, lowered trade barriers, and the promotion of free trade increased class inequalities and disparities, while boosting overall economic output. Changed internal and external economic structures disadvantaged the rural and urban poor, especially women. The promotion of free trade did not encompass free labor migration, causing increasingly stymied workers to explore illicit and illegal ways to migrate across national borders.
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